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of the session.

D954 - Webinar - How to analyze texts in the comic format: Visual Strategies and Styles

Dates: 02 & 16 August from 17:30 hs. to 19:00 hs. - 2024

Venue: Distance

Sessions: 2 Minimum attendance for certificates: 2 Vacancies per school: 5

For: Language, Humanities and Social Science teachers who would like to introduce the comic format as reading

material in their lessons.

Please enrol before: 2024, Jul 30th

Facilitator(s): Martha Patricia De Cunto

She holds a Master of Arts in Literary Linguistics from the University of Nottingham, UK and is
currently doing a PhD in Literature at the University of Buenos Aires. She is also pursuing a Master's
Degree in Cultural Studies at UNR. She has been a lecturer in American Literature, Children's
Literature, YAL Literature and Introduction to Literary Studies at I.E.S. Lenguas Vivas "Juan Ramoén
Fernéndez". She has also taught Creative Writing at ISP “Joaquin V. Gonzdlez”. She has been a
teacher of Language and Literature in several schools in Buenos Aires for more than 30 years.

Objectives:  Visuals are an effective way to teach not only language but also humanities and social sciences especially in
the EFL classroom. Comic strips and graphic novels, a longer version of the comic book or “sequential art”
(Eisner, 1985) , do not make use of images just as supplemental material but act as signifiers for meaning
making. In this kind of format, pictures and words working in tandem pose a great cognitive challenge to
students of all ages, and help them develop textual and visual reading abilities and critical thinking.

The main objective of this seminar is revisiting the language of comics through the analysis of extracts from
graphic novels and comic strips for children, in advertisement and political journalism.The analysis of the
visuals will make students become acquainted with the visual choices the cartoonists have made and their
purposes. The webinar will eventually serve as a good guide for teachers to help students explore the
dynamics of the comic format in their classroom practices.

The course will aim at identifying and evaluating both visual and textual features of the comic format. It will
discuss McCloud'’s elements of comics: types of panels (sizes and forms) and their meaning; typography, use of
images and colors, the position of drawings in the panels, emanata, gutters, the sequential transitions between
the panels, the use of time and space, the layout or mise en page, the collaboration between words and
pictures, splash, spread, bleed, bubbles, captions, shot and angles, among others.

Eisner, Will (1985). Comics & Sequential Art. Poorhouse Press. ISBN 978-0-9614-7281-8.

Contents: Terminology of comics. In the course of the webinar, the facilitator will provide the extracts from graphic
novels and comic strips.

Fecha de impresion: 8 de Septiembre 2024
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Methodology: The facilitator will introduce terminology by giving examples from comic texts. She will show the possible
effect of the visual choices the writer/illustrators have made to create a certain effect on the readers.
Participants will be required to work on extracts and comic strips to explore some of the comic terms and their
uses.
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